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MIZK KA3KOIO TA IIEHTUYHICTIO: BI3YAJIbHUI OBPA3
YKPAIHHU Y KHHU3I COSSACK FAIRY TALES AND FOLK TALES

Cmamms npuceésauena Mucmeymeo3Haguomy ananizy aneromosnozo suoantna Cossack Fairy Tales and Folk Tales
(1894), saxe ssadicacmvcs nepuum nepexiadom YKPAiHCbKUX HapOOHUX KA30K 05 3aXiOHol ayoumopii. Jlocrioscenms
36epmac y8azy Ha 8aliCIUBICING KOPEKMHO20 KVIbHYPHO2O0 iNIOCIPYBANHS, 30KpeMd ) KOHMEKCMI 8i3YabHO20 Gi0mME0-
PeHHA HayioHanbHoi i0enmuynocmi. Mema: Memoro cmammi € docaioumu, SKUM YUHOM LIFOCIPAMUSHUL Mamepia
vy sudannui Cossack Fairy Tales and Folk Tales hopmye 6izyanvruii 06pasz Ykpainu, 3’ aicysamu, HACKIIbKU Ys penpe3eH-
mayis 8i000paxicae HAYiOHATbHY I0eHMUYHICMb YU MPAHCHOPMYE iT 6i0NOBIOHO 00 OUIKY8AHb THO3EMHOI ayOUmMOopii.
s yboeo 30ilicHeHo anani3z XyO00dCHIX 3ac00i6 ma Gi3yanbHUX KOOI8, WO BUKOPUCTIOBYIOMbCA Y KHU3L. Memooonozia
pobomu: Y pobomi 3acmocosaHo iHmMepoOUCYUnIHApHULL nioxio, wo NOEOHYE MUCTNEYMBOZHAGUUL, KYTbIMYPOIOSTUHULL
auaniz. Buxopucmano icmopuuni 0dicepena, Kpumuury aimepamypy ma meopemuyri npayi (30kpema, beneouxma
Amnoepcona, bapoapu Teopureicm-IInesu). Haykosa nosuzna: Ynepuie npeomemom o2nsady cmana i3yaibHa CKia-
008a kHueu. Pozkpumo mexamizmu xy0odcHboi adanmayii VKpaiHcobKux oopasié 00 KAHOHIE 3aXIOHOEBPONEUCHKOZO
8udasHU1020 popmamy xinya XIX cmonimmsa. Cmamms maxodic nponorye inmepnpemayiio imocmpayii K npuxkiao
8I3VAIbHO20 NIONOPAOKYBAHHS JIOKANLHO2O KYIbIMYPHO20 KOOY WUPUIOMY YHIBEPCATI308AHOMY (CXIOHOCNI08 AHCLKOMY
Yy Hagims pociticokomy). Pesynomamu: Y npoyeci ananizy 3 ’sicoeano, wo inocmpayii ¢ Cossack Fairy Tales and Folk
Tales cmeoproromy y3aeanvhenutl 8izyanvHuti oopas Ykpainu, skuti He gionogioac emunocpagiuniti mounocmi. et
00paz cghopmosano nio enaUBOM He auuie XYO0NCHIX KAHOHIB C8020 UACY, A Ul OYIKYBAHb 3aXIOHOT ayoumopii, CXunbHoi
cnputimamu Cxio sax ekzomuunuil npocmip. Buaeneno, wo maxa mpancgopmayis obpasie modice npuzgooumiu 0o
8mpamiu TOKAIbHOL KYIbIMYypPHOI Ni3HABAHOCII, KOU GI3YATbHI KOOU CIAIONb YACMUHOK YHI(IKOBAHO20, 2100a1i30-
8aH020 yaenents. Lirocmpayii 6 ybomy Koumexcmi 6i0ieparoms poib IHCMPYMEHny opMy8anHs KVIbMypPHOT nam simi.

Knrwouoei cnoea: yxpaincokuii (ponvkiop, HapooHi Ka3ku, intocmpayis, 8i3yanibHd penpeseHmayis, KyI1bmypHa
ioenmuunicms, Cossack Fairy Tales and Folk Tales, kynomypra nam ’samv, 6udasHuyuti OUcKypc.

Verheles Halyna. BETWEEN FAIRY TALE AND IDENTITY: THE VISUAL IMAGE
OF UKRAINE IN THE BOOK COSSACK FAIRY TALES

This article is devoted to an art historical analysis of the English-language edition Cossack Fairy Tales and
Folk Tales (1894), which is considered the first translation of Ukrainian folk tales for a Western audience. The study
highlights the importance of accurate cultural illustration, particularly in the context of visually representing national
identity. Objective: The aim of this article is to analyze the aforementioned edition with a focus on its illustrative
material. The study seeks to examine the visual representation of Ukrainian folk heritage in the context of national
identity formation. Methodology: The aim of this article is to explore how the illustrative material in Cossack Fairy
Tales and Folk Tales constructs a visual image of Ukraine, and to determine to what extent this representation
reflects national identity or transforms it to meet the expectations of a foreign audience. To achieve this, the study
analyzes the artistic techniques and visual codes employed in the book. Scientific novelty: For the first time, the
visual component of the book is the subject of scholarly examination. The article explores the mechanisms of artistic
adaptation of Ukrainian imagery to the conventions of the late 19th-century Western European publishing format.
1t also offers an interpretation of the illustrations as an example of the visual subordination of a local cultural code
to a broader, universalized one—East Slavic or even Russian. Results: The analysis reveals that the illustrations
in Cossack Fairy Tales and Folk Tales construct a generalized visual image of Ukraine that lacks ethnographic
accuracy. This image was shaped not only by the artistic conventions of the period but also by the expectations of a
Western audience inclined to perceive the East as an exotic space. It is shown that such transformation of imagery
may lead to a loss of local cultural distinctiveness, as visual codes become part of a homogenized, globalized
perception. In this context, the illustrations function as a tool in the formation of cultural memory.

Key words: Ukrainian folklore, folk tales, illustration, visual representation, cultural identity, Cossack Fairy
Tales and Folk Tales, cultural memory, publishing discourse.
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AKTyaJIbHICTh  JAocaigkeHHss. OcTaHHIM
yacoM yce Oulblle JOCTIJHUKIB 3BEPTAIOTHCS
BOCTeH 1 icTopii po3BUTKy. CyuacHa yKpaiHChKa
UTIOCTpallis MMOCTa€ He SIK MOOAMHOKE SIBHILE,
a SIK pe3yJbTaT TPUBAIOIO KYJIBTYPHOTO IpO-
LECY, 110 CIIUPAETHCS HA 3J00YTKH MONEepPEeIHuU-
KiB — MU JIeJJaJTi YacTille 3ralyeMO TUX, Ha YHiX
IUIEYaX CTOITh CHOTOJHIIIHE MMOKOJIIHHSI MHUTIIB.
Oco0nuBOi yBaru 3acilyroBy€ TOCIIIKEHHS
YKpaiHChKOi HApOIHOI Ka3KU B LIFOCTPATUBHOMY
KOHTEKCT1 — Kpi3b IPU3MY Bi3yaJIbHUX 1HTEpIpe-
TaIlill, 110 CTBOPIOBAIUCS XYIOKHUKAMU PI3HUX
MIOKOJIiHb 1 CBITOIVISIIHUX MO3UIIIH.

[{ikaBOo IPOCTEXUTH, SK cCaMe MUTLI B 1IIO-
CTpalisiX J0 HApOJAHUX Ka30K MepeaaBald IXHIO
(ONBKIOPHY MPUPOLY: SIKI KYJIBTYPHI MapKepu
BUKOPUCTOBYBAJIMCS JUIS PENpe3eHTalil eTHIYHOT
IZIGHTUYHOCTI, SIK Bi3yaJIbHI KOJHM BKOPIHIOBAJIHCS
y TpaauuiiHmii cBitorsa. OmHUM 13 BaxkIu-
BUX MUTaHb, L0 MOCTAIOTh Mepe] YKPaiHIIMU,
€ TaKOX CIPUUHATTS HAllOHAJIBHOI KYIBTYpH
B €BPONEWUCHKOMY 1HTEIEKTYaJIIbHOMY IPOCTOPI.
Bapro Biapi3HATH, KOJIM YKPATHII pENPEe3eHTYIOTh
cebe caMOCTIIHO, BiJ] 30BHILITHHOTO TOTIISTY, KOJIH
1HO3eMIIl IHTEpPNPETYIOTh YKPAiHCBKY KYJIBTYpY
Kpi3b [IPU3MY BIACHOTO OaueHHSI.

3 Li€I0 METOI0 MU 3BEPTAEMOCS JI0 ICTOPHY-
HUX JDKepes, adu BUCBITIAMTU (DAKT ICHYBaHHS
[epuIol KHUTM IEPEKIaJeHUX YKpPaiHCBKUX
HApOJHHUX Ka30K, BUIAHOI 32 KOPJOHOM 1HO3EM-
HOI0 MOBOI0. OKpiM (PisI0JIOTIYHOI 3HAYYIIOCTI,
15 MyOJTiKallis I[ikaBa TaKoX SIK Bi3yaJbHE CBif-
YEeHHSI — KHUTA ILEAPO MPOUTIOCTPOBAHA XY/I0XK-
auxkoM E. B. MituemioM, 1 aHaji3 MUX MaJIOH-
KiB Ja€ 3MOry c(hOpMyIIOBaTH MPHITYILEHHS
IIOA0 YSIBICHD 3aXiAHOEBPOIEHCHKUX BHJIABIIIB
KiHus XIX cTomTTS npo yKpaiHChKi 3eMii, IXHii
(GONBKIOPHUI CBIT Ta KyJABTYpHY CHEUUQIKY.
I'imoTe3010 € HACTyNHE TBEPIUKECHHS: Bi3yallbHa
penpeseHTalist YKpaiHCbKOI KyJIbTYpPH  371M-
CHEHa IEepeBaKHO yepe3 y3arajbHeHi abo cre-
peoTunHi o0pas3u, MpUTaMaHHI €BPOIEHCHKOMY
XyAOKHBOMY UCKYpCy KiHl XIX cTomiTTs, 110
CBIAUUTH Ipo OoOMeExeHe abo OmocepeaKoBaHe
YABJICHHA 1HO3€MHHMX MHUTIIB NPO aBTEHTUYHI
KyJBTYpHI PUCH YKPAiHCBKOTO (DOJIBKIIOPY.

AHaunis JOCJIiIKeHb i nyoJrika-
niii. Amnami3z JpKepen  J103BOJIIE  OKPECIHUTH

MYJIBTHIUCIMIUIIHAPHE IO JTOCIIKEHHS, e
NEPEeTUHAIOTHCS MUCTELITBO3HABCTBO, KYJIBTYPO-
JIOTisl, TOCTKOJIOHIANBHI CTY/Ii Ta JOCTIIKEHHS
HALIOHAJILHOT 11eHTHYHOCTI. OCHOBOIO IS aHa-
i3y ciyrye nepiie anroMoBHe Buganns Cossack
Fairy Tales and Folk Tales [1], a Takox iioro
mi3Hime nepeBuganHs 1916 poxy [10], mo wmic-
tuTh imoctpauii Hoens JI. Hicbet. biorpadiuna
iHdopMmaris npo xynoxkuuiro [10] mae 3mory
3pO3yMiTH ii MUCTEIbKHII KOHTEKCT Ta Bi3yasbHi
BIUIMBH, 110 (pOPMYBaNU LIFOCTPATUBHUI CTHIIb.
Hocnimkenns Pokconanu 3opiBuak [2] 3akmnano
MiBAIMHUA (PUIONIOTIYHOTO OCMHCIEHHS IBOTO
BujaHHd, a IpuHa OppexiBchka [4] posmisgae
HOro B IUIOMIMHI TOCTKOJIOHIAIILHOTO aHali3y,
3BEpTAaOYM yBary Ha CHMBOJIIYHI ¥ MOJITHYHI
acmeKkTu mnepekiaganpkoro Bubopy. CyuacHi
YKpaiHCBKI JTOCIiIKEHHs, 30Kkpema mpaiii CBit-
nanu Kapnenko [3] ta Amnu Kupunos [ 7], akuen-
TYIOTh Ha MpoOiieMi KyIbTYpHOI penpe3eHTartii,
MexaHi3Max KOMEeMOpallii i Bi3yaJbHOTO KOy SIK
YHHHHUKA 1IeHTHYHOCTI. DOoNbKIop sSK 0a30BHiA
eJIEMEHT HALIOHAJBHOI 1IEHTUYHOCTI Ta KyJb-
TYPHOI MaM STl TaKOX PO3IISAAETHCS Y JTOCIi-
mkenHi CeiTianu CaqoBEeHKO, SIKa aKIIEHTY€E Ha
HOro BUXOBHOMY Ta CHUMBOJIIMHOMY MOTEHLiaI
B KOHTEKCTI HapOJHOI XYyIOXKHBOI KyIbTypH [9].
TeopeTnuHy paMKy CTaHOBIIATH KOHLENIiT bene-
JTUKTa AHJepcoHa [ 5], sikuil aHasizye BIUIUB JIpY-
KapchbKoi KyJIbTypH Ha YSABJICHHS IPO HALiIO, Ta
bap6apu TropuksicT-IlneBu [6], sika po3kpuBae
npo0ieMy CTUPaHHS JIOKAIbHUX I1aM’SITel y Ipo-
neci mobamizamii. Y HalioHaJIbHOMY KOHTEKCTI
BAXKJIMBOIO € Takox npaus Tersuu bes3 [§], sika
pO3MIsIa€ 1IEHTUYHICTh SIK CTpaTeriyHy Kare-
ropito Ha TJIi O€3MEeKOBUX BUKIIHMKIB Cy4aCHOCTI.
CyKynHICTb IIUX JIKepes J03BOJISIE OCMHUCIUTH
UTIOCTpalii B aHalIi30BaHOMY BHJaHHI SIK Bi3y-
anbHI apreakTH, 10 TPAHCIIOIOTH CKJIaTHUHA
1 6araropiBHeBHit 00pa3 Ykpainu, c(hopMOBaHHI
Ha MEePeTHHI BHYTPIIIHBOTO JOCBIly Ta 30BHII-
HBOTO KyJBTYpHOro momuiny. Jlopeuynum uis
I[bOTO JOCHIDKCHHS € TaKOXK MDKIUCIUIUTIHAP-
HUU aHani3, 3anpornoHoBanuii Credaniero [em-
yyk Ta liieto JleBuenkom y crarti Decolonizing
Ukrainian Art History [12]. ABropu 30cepen-
JKYIOTBCSl Ha BIUIMBI KOJIOHIAJIbHUX MEXaHI3MiB,
chopmoBanux y Pociiicekiit immnepii Ta CPCP, Ha
¢dbopMyBaHHS yKpaiHCHKOTO MUCTEIITBO3HABCTBA.
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Meta pocaizkeHHsi. MeToro 1OCIHIHKEHHS
€ 3A1MCHUTH MUCTETBO3HABYMI aHaIi3 IEePIIOTo
aHIJIOMOBHOT'O BUJAHHS YKPAiHCHKHX HapOIHUX
Ka30K.

Bukiiag ocHoBHOro marepiamxy Oyno 0
JOpeyHo movatd wuuraroro Amnu  Kupujos:
«OueBuIHO, 110 KOXKHA HAallisg Ta Oy/ab-sKa Hallio-
HaJbHA Jep)kaBa MaroTh BHU3HAUUTH Ul cede
(CBiIOMO YM HECBIJIOMO), 32 JOMOMOTOI0 SIKHX
CHUMBOJIIB BOHM XOTUIM O mpe3eHTyBatu cebe
Ha 1HAWBIAYaJIbHOMY YU KOJEKTHBHOMY PiBHI»
[7, c. 9]. IIpoTsroMm OCTaHHBOTO AECSATHIIITTS
B YKpPaiHCBKOMY CYCHIJIBCTBI OIHHUM 13 KIJIIOYO-
BHUX MUTaHb MOCTa€ mpolieMa MOIIyKy iHCTpY-
MEHTIB Ta 3ac00iB, 4epe3 sIKi CyCHUIBCTBO MOXKe
JOCII/DKYBaTH Ta 3aXUIIATH BIACHY 1ICHTHUY-
HICTh, BUBYATU KYJBTYypy Ta IepelaBaTH I1i 3Ha-
HHS IHIIMM SIK BHYTPILIHBO, TaK 1 3aKOpAOH
[8, c. 144]. Onniero 3 mMOCTaBIEHUX MPOOIIEM-
HUX TUIOIIMH € HEOOXITHICTh 3HAHHS Ta PO3Y-
MIHHS XyJO)KHUKaMH LUTIOCTPAaTMBHOTO Mare-
piaity, MoB’s3aHOTO 3 (DOJIBKIOPHUM CIIAJKOM.
Axe came BiJl IXHBOTO TPaKTyBaHHS 3aJICKUTh
HE JIMIIE €CTEeTHYHE CIPUUHATTS TBOpY, aje
i hopMyBaHHS KyJIbTYPHHUX YSBICHb MOJIOJIIIOTO
MOKOJNIHHS YWTadiB. Y [bOMY KOHTEKCTI 0CO-
611BOi Baru HaOyBae (OJBKIOP SIK CMUCIIOBHIA
LEHTP HApPOAHOI KYJIBTYypH, IO 3aKJIajae IIij-
TPYHTS JUIsl HaIllOHAJIBHOT caMoifeHTH]iKallii,

S INTRODUCTION.

PO IO WAEThCS, 30KpeMa, y qociigxkenni CBiT-
nanu CasoBeHko [9].

HayxoBunst Ipuna OppexiBcbka 3a3Hayae:
«Y 1894 poui 3’sBunacst kaura Cossack Fairy
Tales and Folk Tales Po6epra HicGera beiina —
OpUTAHCHKOTO iCTOpHKa, 11O IpamoBaB y bpu-
TaHCbKOMY My3ei. Bupanus ogHouacHo omy0uti-
xoBane B Jlommoni Ta Hplo-Mopky it MicTHTH
27 ykpaiHChKHX omnoBimanb. e — mepma maci-
TabHa TMOsiBa YKPATHCHKOT XyAOKHBOI MPO3U
B aHMIOMOBHOMY CBIiTI» [4, c. 8-9]. ABtop
AQHIJIOMOBHOT'O BHJIAaHHS Ha3MBa€ MOBY OTOBiJCH
"PYTEHCHKOIO", MIIKPECIIOI0UH 11 CAMOCTIHHICTh
1 KynerypHe OararctBo (puc. 1.1). Y cBoiii auc-
eprauii mani OzpexiBchbKa TaKOX 3a3Hayae, 10
xoua Pobepr HicOer belin y mepeamoBi BU3HAE
«PYTEHCHbKE» TIOXOJKCHHSI Ka30K, BiH YHHUKA€E
BUKOPHCTaHHS TEPMiHY «yKpaiHCBKUI» y Ha3Bli,
1110 MOKE CBITYUTH MPO MOTITUYHY 0OEPEKHICTD
abo KoJoHiaJbHE OaueHHS KyJIbTypu. Y BCTyi
apxiBHOTO BUAHHS 3a3HAYEHO, 1110 OCHOBOIO JUIS
no6ipku ctanu podotu Ilanreneiimona Kymima,
IBana Pynuenka ta Muxaiuia [lparomaHosa,
a caMi Ka3KH4 IToJaHi IK aBTEeHTUYHI KO3aI[bK1 1CTO-
pii. Mu xoTinu 6 po3MIAHYTH BUIAHHS 3 TOYKU
30py LIrOCTpalii Ta po3yMiHHS, SIK LIIOCTparis
BIUIMBAE HA HAIlle CIIPUHHATTS KyJIbTypH.

Bunanns 1ikaBe THM, 110 MO3UIIOHYE YKpaiH-
ChKUH (POTBKIOP SIK PIBHOLIHHUIA €BPONIECHCHKIM

INTRODUCTION. xi i INTRODUCTION.

INTRODUCTION.

Tue favourable reception given to my volume of
Russian Fairy Tales has enconraged me to follow
it up with a sister volume of stories selected from
another Slavonie dialect extraordinarily rich in folk-
tales— I mean Ruthenian, the language of the
Cossacks.

Ruthenian s a language intermediate between
Russian and Polish, but quite independent of both.
Its temritory embraces, roughly speaking, that vast
plain which lies between the Carpathians, the water-
shed of the Dnicper, and the Sea of Azov, with
Lemberg and Kiev for its chief intellectual centres :
though rigorously repressed by the Russian Gov-
ernment, it is still spoken by more than twenty
millions of people. It possesses a noble literature,
numerons folk-songs, not inferior even to these of
Servia, and, what chiefly concerns us now, a copious
colleetion of justly admired folk-tales, many of them
of great antiquity, which are regarded, both in Russia
and Poland, as quite unique of their kind. Mr.

Ralston, T faney, was the first to call the attention
of the West to these curious stories, though the want

secomd volume, published in the following year, he
added other stories gleaned from various minor MS.
llecti of great rarity. In 1876 the Imperial

at that time of a good Rutl lictionary (2 want
since supplied by the excellent lexicon of Zhelckhovsky
and Nidilky) prevented him from utilizing them.
Another Slavonie seholar, Mr. Morfill, has also fre-
quently alluded o them (most reeently in his
intercsting history of Poland) in terms of enthusiastic
Lut by no means extravagant praise,

The three chief collections of Ruthenian Folk-Lore

Russian Geograplienl Socicty published at Kier,
under the title of Mulorusskiye Nevodnuiye Pre-
elonyia i Reaskazut (Little-Russian Popular Traditions
and Tales), an edition of as many MS. colleetions
of Ruthevian Folk-Lore (ineluding poems, proverbs,
riddles, and rites) as it could lay its hands upon.
This eollection, though far less rich in variants than

ko's, contained many original tales which

arc those of Kulish, Rudchenko, and Drag »
which represent, at least approximately, the threc
dialects into which Ruthenian is generally divided.
It is from theso three eollections that the present
selection las been made.
merit of priority, was little more than a pioncer,
his contribution merely eonsisting of some dozen
kazki (wiirchen) and kazochili {wirchenlein), in-
corporated iu the sccond volume of his Zapishi o
guzhavi Busi (Deseriptions of South Russia), St.
Petersburg, 1856-7. enko
published at Kiev what is still, on the whole, the
best collection of Ruthenian Folk-Tales, under the
titlo of Naroduuiya Yushnorussiye Skaski (Popular
South Russian Mirchen). Like Linurit among the
Finus, Rudchenko took down the greater part of
these tales divect from the lips of the people. Ina

Kulish, who has the

Twelve yeurs Tater Rud

had cseaped him, and was ably edited by Michael
Dragomanov, by whose name indeed it is generally
known.

The present attempt to popularize these Cossack
stories is, [ believe, the first translation ever made from
Ruthenian into English.  The selection, though natur-
ally restrieted, is fairly representative ; every variety
of folk-tale has a place in it, and it should never be
forgotten that the Ruthenian Aezka (miirchen), owing

to favourable circomstances, has managed to preserve
far more of the fresh spontancity and natve simplicity
of the primitive folk-tale than her more sophisticated
sister, the Russian Shazke, It is maintained, more-
over, by Slavouic scholars that there are peculiar
and original elements in these storics not to be found
| in the folk-lore of other Turopean peoples; such data,

for instance, as the magic handkerehiefs (generally
beneficial, but somctimes, as in the story of Ivan Golik,
terribly baleful) ; the demon-expelling, hemp-and-tar
whips, and the magic cattle-teeming egg, so mis-
chicvous a possession to the unwary. may be 5o,
but, after all that Mr. Andrew Lang has taught us
on the subject, it would lie rash for any mere philolo-

gist to assert positively that there can be anything
xeally new in folk-lore under the sun. ~On the other
Tand, the comparative isolation and primitiveness of
the Cossacks, and their remoteness from the great
theatres of historieal events, would scem to be
favourable conditions both for the safe preservation
of old myths and the easy development of new oncs.
Tt is for professional students of folk-lore to study
the original documents for themselves.
R. Nisper Barx.
Drétieh Musews,
g, 1894,

Puc. 1. Beryn no kauru Cossack Fairy Tales and Folk Tales 1894 poxky,
aBTop PoGept HicOer beiin [1]
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TPaAULisAM 1 BIEpIIe 3HAWOMUTH 3aXiJHOTO
YyHuTaya 3 HOro yHIKaJIbHUMM 00pa3aMu i MOTH-
Bamu. LmiocTpauii BUKOHaHI B MaHepi, THIO-
Biif ISl 3aXiIHOEBPONEHCHKUX BHUJIAHb KIHIIS
XIX cromitrsa: miHiHA rpadika, TOHAJIbHE
ITPUXYBAaHHS, KJIACHYHUI PO3MONLT MPOCTOPY,
rpaBioponofiiona ecreruka. CTHIb YMOBHHH,
JICKOPAaTUBHUHN, aHDK eTHOrpadiuHO TOYHHUH.
XKomna 3 imoctparii HE AEMOHCTPYE IOCTO-
BIPHOTO YKPaiHCBKOTO TPaJUIIIIHOIO KOCTIOMA.
EnemenTu omsiry — IIMPOKI COPOYKH, LITAHHU,
LIAlKK — TPAKTOBaHI JJOBOJII y3arajibHEHO, 0e3
cneuniky, MPUTAMaHHOI YKpaTHChKIiM Tpagumii
(BUIIMBKH, TMOKPOI, 031007eHHS, (YpHITYpH)
(puc. 2, 3,4, 5).

Puc. 2. InrocTpanisi 3 TUTYJIbHOI CTOPIHKH
3 kHuru Cossack Fairy Tales and Folk Tales
1894 poky, xya. E. B. Mituesn [1]

Puc. 3. Lmroctpanis 1o ka3kn «Tpu Opatm»
3 kHuru Cossack Fairy Tales and Folk Tales
1894 poxky, c. 163, xya. E. B. Mituesur [1]

Puc. 4. Imroctpanis no ka3kn «Ka3ska npo IBana
Ta [louky Conus» 3 kuuru Cossack Fairy Tales
and Folk Tales 1894 poxky, c. 181,
xya. E. B. Mituesn [1]

Puc. 5. Lnroctpanis 1o ka3ku «l'opodenn
Ta BopoHa» 3 kHUru Cossack Fairy Tales and Folk
Tales 1894 poxky, c. 123, xyn. E. B. Mityes [1]

OpHaMeHT, SKIIO0 BiH TNPHUCYTHINH, BUKOHYE
NEepeBAXHO JCKOPAaTHBHY (YHKIIIO 1 HE BUCTY-
Ma€ MapKepoM YiTKOI CTHIJIICTHYHOI UM 1JCHTH-
¢ikaniiinoi npuHanexxHocTi. KHKKa TsDKiE 10
3arajJbHOEBPOIEHCHKOTO YSBJIEHHS PO CX1JAHO-
€BPOIEHCHKY KYIBTYpY, J€ YKpaiHChKUN KOH-
TEKCT cTae yuiie GoHoM i yHIPIKOBaHOT Ka3-
KOBOi Bi3yanpHOCTI. OCOOMMBOI aKTyaJbHOCTI
B KOHTEKCTI LIbOTO JAOCTIIKEHHS HaOyBa€e Mmixija
benenukra AHIepcoHa, BUKJIAQJCHUH Yy mpaili
«YABIICHI CHITBHOTH», I aBTOP IMIIKPECIIOE
TICHMM 3B’S30K MDK KamiTaji3MoM, JPyKOM
1 (GopMyBaHHSIM YsBICHb IPO HAIIOHAIBHY
CHiTBHOTY. BiH 3a3Hauae, M0 ApyKapChKUil Kari-
Tali3M CHpHsB (GOPMYBAHHIO «MOB BIAAN», K1
BUTICHWJIM JIOKAJIbHI JTIaJIeKTH, HECIPOMOXKHI
BHOOPOTH BIacHy JpykoBaHy ¢dopmy. Came
TI MOBHI Ta Bi3yalbHI KOAM, IO Oyiau OMMK-
YUMH 10 «CTaHAAPTY», 3100yBal CHMBOIIIYHY
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nepeBary Ta MOMITUKO-KYJIBTYPHY JIETITUMHICTb
y Memianpoctopi [5, c.41]. Kuura 3acnyroBye Ha
OKpeMe BUBYEHHS K IPUKJIAJ aJanTalii ykpaiH-
CHKUX HapOJIHUX Ka30K JI0 3aXiTHOEBPONEHCHKOT
BHJIaBHUYOI Ta BI3yaJIbHOI TPAIUILii, 0, y CBOIO
4yepry, BIJIKpHUBA€ MNEPCHEKTHBY JIOCIIIKEHHS
TpaHnchopmaniii GonpkIOpHOrO 00paszy B ymo-
Bax 1HIIOTO KYJIETYPHOTO KOJY.

OxpiM LIbOTO BUJIAHHS, € LIe APYyTe, OHOBIICHE
1916 poky [10]. ImocTpaTuBHa MOBa Xy/I0KHUIII
Hoemi JI. Hicber [11, c. 911] g0 BumaHHS KHUTH
JIEMOHCTpY€E He JIUILIE 3arajibHy 3aX1HOEBPOIIEH-
ChKY Ka3KOBY CTHJIICTHKY, a i YMCJICHHI 3a103u-
YEHHS 3 BI3yaJlbHUX CTEPEOTHIIIB, XapaKTEPHUX
U1 pociiicbkoi KyabpTypH. Lle mpocTexyeThes Ik
y TPaKTyBaHHI KOCTIOMIB (pHcC. 2.1 mpeacTaBieHo
JKIHKY, TOJIOBHHM YOIp SKOT TPHHAICKHUHA 10
POCICHKOTO KOCTIOMY), TaK 1 B apXiTeKTypHHX
Ta MOOYTOBUX JeTaNsAX. Takoxk CrocTepiraeTbest
BIIPOBQ/IKCHHS €JIEMEHTIB, NPUTaAMaHHUX IIi3-
HBOIMITEPCHKIM yHi(IKaIii CIOB’SIHCHKOI 1/1eH-
TUYHOCTI, Jie YKPaiHChKUI BI3yaJIbHUN KOJ| MiJi-
MIHIOETbCS IIUPUIMMHU  CX1THOCIIOB THCBKUMHU
obpazamu. 3rigHo 3 OiorpadidHOI0 JTOBIIKOIO
y Dictionary of Artists in Britain Since, Xynox-
HUISL UTIIOCTpyBaJla HM3KY KHHXKOK, 30KpeMma
JeKinbpka 30ipok pociiicbkux kazok [11], mio,
WMOBIpPHO, BIUIMHYJIO Ha XapakTep Bi3yaJbHOI
MoBH y ii po6oti Hax Cossack Fairy Tales and Folk
Tales —30kpeMa, y HaIIpsIMKY TSDKIHHS 10 yCTasie-
HUX POCIHCHKUX 00pa3iB, 3HAMOMHUX 3aXiTHOMY
yuTadeBi. Taka TpaHcdopmallis Bi3yaabHOIO
MOBIOMJICHHSI TOOPE KOPEJIOE 3 aHaII30M KOJIO-
HIaJIbHUX CTparerii y cdepi KylIbTypH, Moja-
HuM y npaui Credanii Jemuyk ta . JleBuenka:
JOCTITHUKA HaroJOUIyIOTh, IO IMIIEPChKa ifest
«TPUEIMHOTO HApOIy» Oyjia HE JIMIIE TOJITHY-
HUM TIPOEKTOM, a i Bi3yaJIbHUM 1HCTPYMEHTOM,
0 HOpMaJli3yBaB MiAMOPSAAKYBAaHHS yKpaiH-
CBKOT'0 J10 «BEJIMKOPOCIMCHKOTO» SIK KYJIBTYPHOI'O
crangaprty [12]. Imroctpanii BukoHani rpagivHo,
TUOMHA Ta TOHAJIBHICTh JOCSATAETHCS TPOIO
3 MEpPCHEKTHBOO, PI3HUM HACHYEHHSAM IUISM,
IMITPUXOBKOIO. LmrocTparii BUIISAAIOTH OUTBII
(OCKUBOIMCHUMM» Ta 00’ €MHO-IIPOCTOPOBUMH,
HiX y BuaHHi 1894 poky, e yBara 30cepemkeHa
Ha JiHii Ta wrpuxy. IIpocrmiakoByeTbes Bif-
9yTTS, 0 SKIIO y TMEpUIOMY BUIaHHI Ie mpar-
HYJM TOJATH KO3allbKi Ka3Ku OLIbII «Ka3KOBO»
3 eJeMEHTaMH 3aXiJHOTO ernocy (SK TO enbpu
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JUTSI IPUKJIAY ), TOAL K Y IPYTOMY HIOM CTanoch
3MIIIEHHS aKIEHTIB — JOJAaBaHHS OUIBII JOMi-
HAaHTHUX IMIIEPCHKUX/CIIOB’ THOMIIBCHKUX Bi3Y-
aJpbHUX 1madoHiB (puc. 6,7, 8,9 ).

Puc. 6. TutyibHa 3acTaBKA 3 KHUTH
Cossack Fairy Tales and Folk Tales 1916 poky,
xya. Hoeas JI. HicGer [10]

Puc. 7. Lnoctpauis 10 ka3zku «3010THii
yepeBn4ok» 3 KHUTH Cossack Fairy Tales
and Folk Tales 1916 poky, c. 154,
xya. Hoeas JI. Hicoer [10]

THE GIL DROVE THE WEIFER OUT T0 GRAZE

Puc. 8. LmocTpauist 1o ka3ku «3010THii
yepeBu4ok» 3 KHUTU Cossack Fairy Tales
and Folk Tales 1916 poky, c. 148,
xya. Hoeas JI. Hicoer [10]
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Puc. 9. Lnroctpanis no kazku «Ox. Lap gicy»
3 kHuru Cossack Fairy Tales and Folk Tales
1916 poxky, c. 16, xyn. Hoess JI. Hicoet [10]

BucHoBKH. Y XOmi JOCIIKEHHS BHUSBIIEHO,
mo imoctpanii y Buganasx Cossack Fairy Tales
and Folk Tales ¢popmytoTs 1oBOII yMOBHHMIA 00pa3
VkpaiHu — He uepe3 KOHKpEeTHiI eTHorpadivHi

JIeTali, a paje yepe3 y3arajabHeHi CHMBOJIH, K1
BIJIMOBIAOTh €BPOIEUCHKOMY YSBICHHIO TPO
kaskoBui Cxif. Omsr, apxiTekTypa, HoO0yT — yce
1e 300pakeHe 6e3 IpuB’SI3KU J10 pealbHUX yKpa-
THCBKMX OCOOMMBOCTEH, 110 TOBOPUTH HE JIUIIIE
po CTWIICTUYHUN BUOIp, a i PO MEBHY KyIlb-
TYpHY AMCTaHIi10. MIX Ka3KOO Ta 1IeHTHYHICTIO
TYT ICHY€ BiTUyTHE Hanpy>keHHs. [cTopii MaloTh
YKpaiHChKE MOXO/KEHHS, OJJHAK Bi3yaJbHa MOBA,
fKa iX CyHpOBOXKY€, YaCTO CTHPAE LII0 HAJEK-
HicTh 200 migMiHrO€ 11 OUIBII 3arajibHUM — TakK
3BaHUM CJIOB’STHCBKUM, POCIHCHKHM 4M TPOCTO
cxigHoeBponeicbkuM. Lle cTBoproe 00pa3 Ykpa-
iHU, SIKHH HE CTUIBKM BimoOpaxkae ii, CKUIbKU
aJIanTye MiJ O4iKyBaHHs 4yyxoi ayaurtopii. Take
Bi3yaJibHE MMOCEPEJHUITBO e pa3 MiAKPECIIOE:
Te, SIK KyJIbTYpy HOKa3yl0Th, MAa€ HE MEHIIIE 3Ha-
YeHHS, HIXK Te, 10 caMe MoKa3yloTh. | came Tomy
JOCTIPKEHHS UTIOCTpaliil — 1ie He MpOoCTo aHa-
7113 300pakeHb, a podoTa 3 TUM, SIK POPMYETHCS
KyJbTypHa I1aM’SITb.
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